The first chapter gives an overview of the formal and political prerequisites for and the process of Japanese immigration to Brazil. It includes attention to the socio-historical circumstances of the establishment of Japanese religious institutions, especially after World War II in reaction to the decision of most Japanese families not to return to their homelands but to stay forever in Brazil. Though this chapter focuses on the "sender" as a key-element for the transplantation and adoption of Zen in Brazil, Rocha also reminds her readers of the importance of the Kyoto School for the contemporary predominant understanding of Zen as a culturally "independent" and universally applicable religious practice. She notes this concept is not immediately compatible with the "historical choices" made by the Soto Zen School and therefore has been a potentially polemic issue in the debates between the "conservative" hierarchy of the Busshinji Temple of São Paulo and the "modernist" overseas ministers sent by the Soto School to Brazil since the 1950s.
As its title "Non-Japanese Brazilians and the Orientalist Shapings of Zen" indicates, the book's second chapter focuses on the side of the "receiver," analyzing the dynamics and sources that contributed to a positive image of Japan in Brazil and that led members of the privileged social strata to develop a sympathetic openness towards the country's culture. While this erudite appreciation of Japanese culture stood in opposition to the initially quite negative "popular" image of the Japanese immigrants, it was in accordance not only with a romantic Orientalism echoing the works of some Brazilian nineteenth century poets and literary figures, but also with the Japan-friendly tone in the works of European writers and the japonaiserie that in the first half of the twentieth century rubbed off on Brazil from France, whose trends and attitudes Brazilians took as an exemplary model in that period. Among other articulations, the latter influence expressed itself in a growing popularity of haiku poetry which first was adopted in Before making a few critical remarks on this publication, I
want to emphasize that Rocha offers profound insight into a phenomenon that in the past has been considerably neglected by the great majority of the Brazilian researchers on religion.
Additionally, Zen in Brazil is very well organized and written in a reader-friendly style. as Rocha herself confirms, we can observe the same dynamics in contemporary Japan (p. 177). Given this, I suggest Brazilian Zen would be better described as a local expression of "internationalized Zen" than as an "indigenized" Zen (p. 19).
Independent of my critical remarks, Zen in Brazil is an important, illuminating, and stimulating monograph on a widely unknown subject. Reading it is recommended to everyone interested in Western Buddhism and is a must for any Brazilian researcher engaged in the study of the religious dynamics of his/her country.
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